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Among all figures of Italian Middle
Ages Frederick Il of Hohenstaufen was
the one who absorbed my imagina-
tion, when | studied history, in Moscow
and then in Paris. By that time of hope
and openness, in the 90-es, | used to
come in lItaly in search of ghibelline
memories, and traveled between North
and South. This iter italicum naturally
brought me to Prato.

Its proud castle is known to scholars. It
stands in the middle of the town, and
it's difficult to imagine a tourist passing
by without noticing its imposing sil-
houette. It is more important to imag-
ine the role this urban artifact played
in political iconography of Italy around
1240, when the powerful emperor gave
to his court architect Riccardo da Len-
tini, a Sicilian, the task to rebuild the
fortifications in this town. The castle,
defensive and symbolic, appeared in
a strategic position, in the middle of
Tuscany, a chessboard of Guelphs and
Ghibellines.
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Cpeny Bcex mepcoHaXKell CpefHeBEKOBOI
uctopun  Opuppux II Torenmrraypen
0COOeHHO OYOpaKII MOe CTyfieHIeCKoe
BOOOpakeHMe, KOTAa S yYMICA Ha
JICTOPUKA, CHavyaja B MockBe, IIOTOM B
[Tapwxe. B manexkme m mupHble 1990-e
TOfbl 51 HECKO/IBKO pa3 ObIBan B Vrtammu,
€37I/1 C I0Ta Ha CeBep 1 00paTHO B OMCKAX
IIaMATHUKOB €€ C/IABHOTO I'MOE/IMHCKOTO

npouyioro. EcTecTBEHHO, 9T IOMCKM
npyBemn MeHA B [Iparo.
Vmmnepartopckue 3aMOK 3HaKOM

Y4YEHBIM, OH CTOUT IIOCpeM TOpofia, U
TYPUCTY BpAR /U YAAacTcad U30eXaThb
BCTpe4M C HuUM. BakHee IpencTaBUTh
cebe, Kakyl pOIb ITOT «TOPOACKOIN
apredakT» Mrpalm B IOMTUTUYECKON
nkoHorpadun Vrammu oxono 1240 ropa,
KOIZla ~ MOTYLIECTBEHHBII  MMIEpaTop
nopyunn —cumymminy  Pukkapmo  fa
JIeHTMHI BO3BECTM 3Ty IpOMajly Ha MecTe
IPEKHUX 000POHUTENTBHBIX COOPYKEHUIL.
Hospii1 3aMOK cTam He TONMBKO BOEHHOM
KPEIoCThI0, HO ¥ CUMBOJIOM TIPUCYTCTBUA
IpeTeH/I0BaBIIe)l Ha 3aKOHHOCTb BIIACTU
B CTpaTeTMYeCK! Ba)KHOI TOYKE — IIEHTpe
maTexxHol Tockanbl. IIparo cran BaxkHOI
K/IETKOJ1 Ha IIaXMATHO JOCKe IBe/IbOB 1
TOeIMHOB.

3amKoB B TockaHe XBaTaeT, Kak XBaTaeT I



Castles of all sorts are omnipresent on
these hills, and Prato is probably not a
place where we head for romantic chi-
valric impressions. Though this is a very
rare example of a fortress which still
preserves a personal imprint of its com-
missioner, one of the most charming
and enigmatic figures of Middle Ages.
Despite later additions and reconstruc-
tions, it is quite well preserved, and it
is the only surviving imperial commis-
sion in these lands. Imagine that you
take a train just after having visited it,
you come to Apulia, you go to Castel
del Monte (that you find on the reverse
of one cent Euro, Italian version). Look-

Il Castello dell'lmperatore visto dall'alto
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XOJIMOB /IS HUX, BPSAJ /M KTO-TO HOEHeT
B IIOMCKAX POMAHTUYECKUX PbILAPCKUX
BIIEYAT/IEHNIT IMEHHO clofia. Mexny Tew,
nepey; HaMy pefKMil IIpuUMep KpermocTy,
Hecylell Ha cebe OTIEYaTOK He TONMBKO
IIparMaTMYeCKMX HYXXJ 3aKa34MKOB, HO
U JIMYHOCTU TOCYHApsA, OZHOM M3 CaMBbIX
3arafioyHplx  ¢uryp  CpenHeBEKOBBs.
HecmoTpss Ha moO3gHME IepecTpOVKH,
AMATHUK B I[€/IOM XOPOIIO COXPaHMICH,
U 3TO eMHCTBEHHBII MMIEPATOPCKIUI
3aka3 Takoro Macmraba Ha Cesepe
Wramuu. Ecim Bbl, mocMoTpeB 3aMOK
B Ilparo ¢ yTpa, BeyepoM IepeefieTe
B Janekyio Anymo 1 jobeperech 10
3HameHnToro Kacrenp genb MowTe (Toro,
4TO HAa peBepce UTAMbSHCKOTO IIeHTa), BBl
noyimere, 9ro @puppux II cosHaTenpHO
CO3J]a7l CeTb BEIMKOJIENHBIX 3aMKOB Ha
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ing at two portals and at eight towers
of both of them, you will realize that
Frederick Il conceived a web of castles
as the sign of his presence in what
he considered his kingdom: Italy. He
passed his days in struggles with north-
italian communes and the papacy, the
castles where not only “defensive”, but
also "offensive”, because, precisely, they
showed the true face of the ruler here
and now.

We know around twenty hunt, military,
representative castles and "houses" of
Frederick Il through ltaly, they are an
important chapter in the history of
Italian gothic and pre-Renaissance ar-
chitecture, and Prato is one of its glori-
ous pages.

Why actually “gothic” and “pre-Re-
naissance"? If you look at the portal,
you notice that it has an ogive-shaped
doorway, but it is surmounted by a
classical attic. Similar dialogue is to
be found in Castel del Monte and in
Castel Maniace at Siracuse. The idea of
triumph is inherent to this language of
forms. We also have to imagine that
these modern laic buildings had once
interiors adorned with statues and,
eventually, frescoes or ornamental
mosaics, that people spoke Italian and
highly sophisticated Latin, that feasts
were organized for the Caesar. Because
this was the world Frederick Il wanted
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BCeil TEePPUTOPUU CBOErO KOPOJIEBCTBA,
a Ilpato cpmeman dopnocrom 60pbOBHI 32
CBOM TIpaBa MPOTUB KOMMYH M MAICTBA.
VIMeHHO 1O3TOMY 3aMOK 3/1eChb He TOIBKO
«O0OOPOHNTENIBHBII», HO U, eCTU YIOFHO,
«HACTYIATE/bHBII»: OH BIACTHO 3asBIISIET
O MPUCYTCTBUM WUMIEpaToOpa 37eCh U
ceifJac.

Ho pemo He TOMBKO BO  BIACTHBIX
nputasaHusax. Ecmm  mocMoTpeTh  Ha
dacay, MBI YBUAMM, YTO TOTUYECKMIL
HOpPTal yYBEHYaH BIIONIHE AHTUYHBIM
¢ponroHom. Takoe cMelleHMe [BYX,

Il Castello dell'lmperatore in una foto dell'autore



to be restaured in order to glorify his
name and his dynasty. But he was also
sensible to local trends and expecta-
tions: that's why the pronouncedly
Tuscan interplay of verde antico and
white marble on the walls brings this
castle to harmony with the cathedral of
Prato. Because this emperor not simply
patronized art, but he was speaking
with his subjects by means of art. In
Prato too.

SGUARDI DAL MONDO di Oleg Voskoboynikov

Ka3a/lochb Obl, NPOTMBOpEYAIMX JpyT
IPYTY apXUTEKTYPHBIX SI3BIKOB, HA CAMOM
Iefe BIIONHE TUINMYHO [ CepefuHbI
XIII Beka, ®puapux II B aTOM cregoBan
00111eeBPOIIETICKOIT MO]IE.

Takoe >xe cMemleHMe Mbl HaliieM B
amymmiickoM Kacrenb penb MonTe 1 B
cupakysckoM Kacrenp Mannade. Okono
20 3aMKOB [OLIIO O HAC OT BpPEMEHNU
Opuppuxa II, Bce OoHM - BaxHaA
IJlaBa B MCTOpUM IIpefpeHeccaHCHOM
apxureKkTypbl, u IIpato - cnaBHas
CTPAHMNIIA B STOI I7IaBE.

103





